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Leather
SELECTION OF FABRIC SAMPLES

&Sm*$$+"s tu$ffi#d : Couache' colored

R ApPIY an initial light wash as a

ground color'

:



1: Leather.2:.pVC 125

PVC
SELECTION OF FABRIC SAMPLES

ffimd$m" 4,FSffid; Couache, colored pencil

3 Aporr a rrgr \,\a.r as, g.ou-o ro,o",
pJ\ r-g (o-]Te area> ol Lle pape, vr ,,-e.

$ Usrng a more opaque color,
paint the next layer onto selected
areas of shadow
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Artvr'o.k by Sylv a Kwan

ff Reapply the next
layer wet into-wet,
with a sJightly
darl<er wash as the
"medium" level
shadow.

S For he I ^al arer, aoplr a'rrct rare
or oodque co o or -op ol pu.e )oi,d
.l-adovr.lTat ra\e ^o ret.ec ,or. lale
a white pencil and redefine details ol
draperv and seams. or aa\/ are2\t6at f
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Lace
SELECTION OF FABRIC SAMPLES
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$. Pencrl in the shape Indicate fo ds

and detai s Fill in the underneath layer
withalghtwash.
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Arrvr.rl h\r N:nre Trkrr,

ftffimdflm ilss##: Pencil, gouache paint, white pencil

ft Cover the ent re area with the lace
pattern. Out ine the shape wth the
same ine quality.
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$ Us ng a thic<er brush dry
brush ( ay down thic< paint
w th a dry brush to create th s

ha ry texture) over the entrre
area. Lay down another ayer
in the shadow areas. Add
lighLs w th the white pencil.
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I
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/\4arry fabrics have a transparen'r effect, ireaningthat you

,rn i** thrcirgh thenr. Draw the se by carnpleirng tir*

baclcgrouncj ccl*r.l'ir'st and then applying ihe transpllent

layerive r lt. fhiff*n, tulle, arrd lace are examples af fabrrcs

that are shee r. f reate a wash over the shape nf the fabric

after applying the i:ackground color. in areas that dnn't

f,over tlte body, use a light-value wash'

t^ rill in the sk n
tone (or the color of
whatever garment
shows through the
sheer outer laYer).

The part that shows
through should be
colored using the
same colored Paint,
but diluted. Let lt
dry completely

* Wrth sheer fabrics, the
key is to be verY quick.
Do not worry about fillrng
in every corner with the
color. Let the Paintbrush,
full of watered-down
paint, "flow" over the
shape n the directron
of the drape. ApPIY a

second coat to indicate
shadow. ComPlete bY

reinforcing the outll nes

with pencil

ffi* Sheer
fabric

,.' /

,t
:i

SELECTION OF FABRIC SAMPLES

M*df;a uied: Pencil, gouache Paint

Use darker washes for overlapping folds The transparent fabrrc otten

.o*ii unotn"r fabrc. ln this case, the value will be affected by the c-o-lor

and value of the overlapping sheer fabric. Each medium is slightly different

n approach but all techniqJes demand the application of layers

Artwork by Nanae Takata
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R After the frrst layer is dry, reapply
the same color on areas of'shadow-
(There is only one layer of shadow.)

S Add opaque layers oI paint to the
area ofthe print blocking in the
general shapes ofthe print

4 Add a second layer to the printed
area Take a pencil and redefine the
shapes olthe pattern. With a black
pencil, use weighted lines to contour
the crispness olthe cotton fabric

l

Cotton print
SELECTION OF FABRIC SAMPLES

e#sffis$: Watercolor, pencil, colored pencil

R Apply the first ayer of ground color
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SELECTION OF FABRIC SAMPLES
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I Apply the ground color of
the fabric with a wash Parnt in
the main shapes olthe print
only on selected areas.

m Takingthe second print
coior, appJy another layer of
print shapes over the top ol
the first print shapes

ffi Using a darker, more
oprq-e co/o . pa,nt rLr-; 'sr
print shapes over selected
areas that you want to define

& npply a darl<er versjon of
the ground color to the
shadowed areas ofthe
gd'^le^r ( r olealq e-c. L US,rg
a colored pencil, define seam
detailing and add further detarl
to the animal print shapes

rl
l

* With the same color, add
parallel line texture to indicate
the direction of the print.

$ Continue to apply rhe
parallei line texture with a
pencrl Use the pencil to
create areas of shadow in
the fabric
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Cordu roy
I

SELECTION OF FABRIC SAMPLES

Pencil, colored pencil, gouache paint

APo., o,1,a'or-t lLeea ^
shape Add a second coat to
ndrcate the shadows.

:;ir FiLL the entire shape with
vert ca lnes ol corduroy using
the appropriate co ored penci
Pay attenl on to the lrnes ol the
body beneath.
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;[ Comp ete by
reinforc ng the ortl nes

w th penc l.
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7: Corduroy . 8: Denim r3t

De riiril ir a rCILjgh-t*xtureci fabric. -fhiril< 
abaL;i it: weight

and texture when yau iliustrate it. Deniffi cornes in a
variety cf ccicrs, so create a cCIlor sr,ryatch befcre w*rl<ing
cjirec tly orr thr- lllLrsl,,tLiort.

Aftwork by Nanae Takata

er, colored pencils

* f tll in the solid areas with an

appropnate colored marker,
leaving the seams white.

& Add in stitches and detaiLs with the
appropriate co ored pencils Complete
by reinforcing the outlines with pencil.

Denim
SELECTION OF FABRIC SAMPLES

I Pencil ln a L details and fo ds

J Run the fine point of the white
penc l diagona y to indicate the
twill weave Rub with the whlte
pencil wherever the denim is faded
Thrs step is very important in showing
the casual and rough characteristics
of denim
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R App y a l ght wash of Lhe fabric

ground color. Once the first wash

is dry, reapply on anY large areas

of shadow
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stripe w th the ground color wash

Pa nt loose1y, not filling the shape

complelely.

* U '"g a bra, Pen, 
;1, aod "re;gr 'ed

Ir'-rc. . o rr e gJr-nen 'o del 'e a

selected area of the r bb ng We ghled
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Stretch sports
SELECTION OF FABRIC SAMPLES

ffi*d*m uurumdl Couache,
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3 Paint a wash of the l'abric grornd
color a over the garment, leaving
areas of white paper exposed.

colored pencil
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H Once the lirst wash is dry,
use the same co or to add shading
to over app ng and gathered areas
ol the fabric.
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Sequins
SELECTION OF FABRIC SAMPLES

&Sedfrm *xmwc$* Pencil, oil pastel, white-out
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Adviork b,/ Nin:e lakaia

R When worl< ng w th o 1 Pastels to
llustrate light'colored garmenLs, you

should ideally work on a darker surface

Here, a medium gray pastel paper s used

Start by roughly nd catingthe l ght areas

with the appropriate color.

ffi Add detalls of sequins rough y over
the entire area.

ffi ,tao Lne L ghtest lights with
the white-out Add the sParkle

at the po nt closest to the llght
to ind cate sh ne.



Stripes
SELECTION OF FABRIC SAMPLES

W-
G

Media used: Pencil, marker

it is irnpnrtaril lhat a ilatlernecJ fabrlr, such as *ne with
sIripes, l'alir:*"iE the c*nl*L;rs of the [:ndrl. Ljs* areas where
the siripc curve5 L:nclcr arid reaF:pe ars tn El'rnvl, that ihere
i: a ftlrj cr a c*ntcL"rr ii: tlre fahric lo give a lhree-
d i nrenEi*nal q r-r,* i rty.

Artwork by Nanae Takata
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@ffi
3 Pencil in the stripes lightly.
The stripes should follow the
lines of the body.

P fill in the stripes with an

appropriate colored marker.
$ nOO tne shadows.
Complete the drawing by
reinforcing the folds and
outlines with pencil.
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SELECTION OF FABRIC SAMPLES

&ffimd€rq Msffid; Watercolor, gouache, colored pencil

Faux fur

& Paint a lrght wash olthe ground
color. Apply a darker ayer for areas
that are darl<er.

ffi After the f irst layer rs dry, paint
another ayer of darl<er color on top
of the mid-tone areas of the fur.

$ Usingthe 'wet into wet"
technique, apply another layer of
the ground color.

ffi Rfter the garment rs comp etely
dry, ta<e opaque blac< paint and
selective y choose areas that are
lhe darkest part of the fur
Redefine the fur texture with a

co ored penci .

S ndd additlonal texture and
detail to the harr of the fur with
blac< and wh te penci s. Taking the
blac< penc l, add weighted L.rneven

lines to ndicate the thickness of
the fur fabric.



Tweed

SELECTION OF FABRIC SAMPLES

u+mmd t Watercolor, gouache

Tweed jacket B7

Afrwor( by 5y v n Kwan

13: Faux fur

)acl<et
1rr

, &.'
j'
1,'5

S. Flrst, apply ght wash of
ground co or.

_$ nfter the second layer s dry,

apply a more opaq!e layer of
pa nt to shadow areas in large
shape areas.

ffi npp y a darker layer of color, wet
nto wet, as the first layer s sti wel.

{$ Using thinner paint, add texture
to lre ab'r by doLLirg he oair
Reapp y to the des red areas
(where the textured lrnes appear).

$ Reapp y this technique using
the opaque ground co or. After
this layer is dry, add b ack penc
to the shadow areas (use the s de
ofthe co ored pencil), to add
more texture.

\\.:
11 \-" -.l
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:'.lrl
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t"rt ti*it vrriil lir*:'"'or t'iriiln*i" fc:ici v'rlrjii'ls'Silk satin
SELECTION OF FABRIC SAMPLES

ffied*n wsmd: Pencil marker, white Pencil

fl Penc ' r 2l' lerlt a-d de'a'l< Lll 'n

i 'i | 6 g"or"d rone 'earing 'he I'gh'

areas white.

? Co over the colo'ed al ea< 'r
1o. ) wirh vng siFlc '141l. 

g1 2: YoU

used in steP 1

ffi fill in the white areas with white

l."l,l. Don, he\rtaLe to go o'-l's'de'he

ln * ,1,orr Co'.8 a 'it'le over lhe

.;i;;"; areas willireate a better effect

& [ nPhas'ze ' 
he rrgnre\l ':ghrs wirh

ff.'*t'. pe't'l AJd \naoow\ \\ilh

a QrJV lTld" er {20 pe'ce't 8"av ls

rfig.tr.O nere lo; I'ghr''o med'un'

.oio-"- ,O pe'|cenr g'av'> >ugge.leo {ot

.l"r,"ua .olo,t, Co'iplete by 'e'nfo' crng

tii" oraf in"t and folds wrth a pencil'

Arlwork bt' Nanac TakaLa



15: Silk satin . 16: Velvet ttg

rle ivet re I'lqcls vury little iighl, and llris irie ans tl"rai iioLr'
iiiustraiiry-r wil! cilrltaiil a rxinimai numhf,:r of vaiues, anci the
edgcs whe r*: lighl and shadcwr meet si'rci,rlej be. s*it l-lri:
will give yolr a i:iurred look. Apply liglrr aneJ cJark pasiel *r
c*l*rcei pe rrcils f*r richness nf t*xiure The pe ncil l*xlLire
prnvicies a w-ay tc blend the cclr:rs frorn llie firsi i3r;€r
togeth*r a.nc1 hring nut the snft gradalion:.

Artwork by Nanae Takata

Velvet
SELECTION OF FABRIC SAMPLES

used: Pencrl, pastel

S" Pencil in all details with a fa r y
strong line qrality.

$ Smear with your lingertip to fill the
entire shape.

,.| ,f

fi fi ln with the appropriate colored
paste , leavingthe ights white

4 Add rn shadows with a darker
shade Smear as needed. Complete by
reinforcing the outlines with pencil.
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